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VIOLIN SCHOOL 

Vol. II. 

Unequal position of the fingers. 



YIOLIN-SCHULE 

Heft II. 

Ungleiche Fingerhaltung. 



ECOLE DE YIOLON 

Cahier II. 

Tenue inegale des doigts. 
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Ubimgen fiir die ungleiche Fingerstellung. 

EXERCISE ON THE UNEQUJL POSITION OF THE FINGERS. 
EXERCICE POUR LA POSITION INEGALE DES DOIGTS. 



I. 

E'U. A Saite. E& A STRINGS. CORDES DE MI ET EA. 
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All. D Saite. A & D STRINGS. CORDES DE LA ET RE. 
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D u. G Saite. 1) & G STBINGS. CORDES DE RE ET SOL. 
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Der gleiclie Fingersatz wie in vorstehender Ilbimg. 
The same fingering as in the preceding exercise. 
Meme doigte que dans Texercice precedent. 
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Der gleiclie Fingersatz wie voriier. 
The same fingering as before., 
Meme doigte que precedemment. 
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Pingersatz wie "vorher. 

The same fingering as be/ore. 

Doigte commo precedemment. 
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Fingersatz wie vorher. 

y%£ s#/w£ fingering as before. 

Doigte comme precedemment. 
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Fingersatz vie vorhei*. 

7%6 3 sawae fingering as before. 

Doigte comme precedemment. 
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Fingers at z wie'vorher. 

^%£ £##?# fingering as before. 

Doigte comme precedemment 
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I II. 

A ll. E Saite. ^ & E STBINGS. COBDES DE LA ET MI. 
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'(iel)undcn und gestoiien zu iiben. 

To be practised 'bound 1 and detached. 

A travailler lie et detache. 
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D U. A Saite. D&A STRINGS. CORDES DE RE ET LA. 
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G U. D Saite. <?d! i> STRINGS. CORDES DE SOL ET RE. 



l i 



as 



♦ " r 



r ^%i^j%j jrrn^jjffj ^ uj i b -jj ^ 






III. 

All, E Saite. A & E STRINGS. CORDES DE LA ET MI. 
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D ll. A Saite. D& A STRINGS. CORDES DE RE ET LA. 
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Gil. D Saite. ^d5.^ STRINGS. CORDES DE SOL ET RE. 
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A ll. E Saite. A & E STRINGS. CORDES DE LA ET MI. 
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D ll. A Saite. D & A STRINGS. CORDES DE RE ET LA. 
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G U. D Saite. Gs I) STRINGS CORDES DE SOL ET RE. 
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IV. 

A 11. E Saite. A & E STRINGS. CORDES BE LA ET ML 
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D XI A Saite. D & A STRINGS. CORDES DE RE ET LA. 
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G U. D Saite. 6-rf I) STRINGS. OdRDES DE SOL ET RE. 
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E U. A Saite. Rd- J STRINGS. CORDES DE MI ET LA. 
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B c i s p i e 1 . E xamples. Exemples. 
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D u. A Saite. I) d- ^ STRINGS. CORDES DE RE ET LA. 



Aueh gebunden zu iiben 

^//av> ?o #<? practised 'boundl 

A tr avail ler lie eVa lenient. 
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G 11. D Saite. <£d? ^ STRINGS. CORDES DE SOL ET RE. 
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Die gleichen Fingersatze wie vorher. 
The same fingering as before. 
Meme doigte* que precedemment. 



Gebunden audi zu iiben. 
Also to be practised 'bound! 
A travailler lie egalement. 
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Gebunden auch zu 151) en. 
^/s# to be practised 'bound: 
A travailler lie egalement. 
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@ "^" "^ Gebunden auch zu iiben. 
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Gebunden auch zu iiben. 
^/5(9 /<v #<? practised 'bound: 
A travailler lie egalement. 
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VI. Die melodische Molltonleiter. 

VT. THE MELODIC MINOR SCALE. 
VI. GAMME MINEURE MELOMQUE. 



Voriibung. PRELIMINARY EXERCISE. EXERCICE PRELIMINAIRE. 



GestoJBen unci gel) 1111 den zu ubeu. 
To be practised detached and 'bound) 
A travailler lie et detache. 
A moll. A MINOR. LA MINEUR. 
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Melodle. MELODY (moderate) after Beriot, MELODIE (moderato) dapres De Beriot. 
Moderato- (nach Beriot). 
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Melodic melody, melodie. 

Moderato. 
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J = 96 EiniibuJig im Zeitmafi. a <£ Riclitige Ausfiihrung im Zeitmafi. 
Andante. & = $(> Exercise to teach playing in time, c) § Correct playing in time. 
J = 9(j Etude de tempo., 6 <p Interpretation eorreete du tempo. 
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o 



. vO 



n 



f 



^ 
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£ 



¥ 



IT 



-O- 



^oczzzzxzs: 



IT 



O O 



^_^_^ t__^ 



* 






?IT 



mn 



j£l_ 



o 



£CX- 



~CE~ 



£ 



-^ 



? 



dfr>#. 



-O- 



-» 




{^ 



TT 



E& 



"~ff BR,, 



^ 



g —^ Ite 3 ^ 



■&■ 






^O- 



^& 



dim. 



pizz. 



Meenniidchen aus: „Oberon" M£B MAIDS" SONG from OBEROK CHANT DES NAIADES tfOBERON. 

Andantino. CM. v. Weber. 



dolae 



m 



M 



isl 



■#=♦ 



ilS 



s 



jt 



1PPH 



^g 



-#" * # 



w 



?= 



§t 



-^ — &-$-& - 



WiwrfL 



S? 



-"]"zr: 
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£ 



n , — o 



S 



PPS 



^ 



^ 



=zi=2 



^e 



^ 



g^g 



'Mj^IS 



m 



0+- 



m 



£ 



^ 



m 



#* # 






-Us 



te^ 



a 



^ 



s 



US 



US 



ms 



£ 




* ! * 



m 



-f^— f»- 



Adagio von Spohr. 

I. Str. i 




m 




T 



mm 



•^j!t<f^V4 



1 4 



£ 



S 



s 



a 




S" 



m 



Adagio von Spohr 

4 




*) 
4 4 



i^^P 



-.4 4 



:*£=* 



*) 4. Finger hinaufschiehen (aMangen). 

Stretch to the note with the little finger. 
Glisser (etendre) le 4 e doigt vers Paigu. 







o o 



^=2 



^ 






^ 



^ 



ny 



ggfe 



1 J*/ €•' 



^fQr inm 



5J?~r fr 



w 



*S 



m 



*^ 



^ 



f^ 



16 



Andantino_(imcli Beriot). 





qgzzM 



£ 



fc== 



^ 



TFW 



Iflff 



^Effl i 



U 



=t#==f 



4, 



p 



£ 



S 



F . P . 

Zur Einiibung: W = 69, zur Ausfiihrung: 92. 
MftHprntn To ' JG 2 jra °t/sed: ^ z 6y ' f or actual performance: 92. 
iuuti.idtu. Preparation: J. 69, Execution: 92. 



r 



m 



* 



^i=^ 



IN 



i 



7^ r 



£ 



^ 



J J — 



.Q , .ZZll^U 



1 



^ 



^ 



333| 



151 



HP 



fl 



pc^ 



# 



*= 



£ 



£ 



fff 



P 



* • * 



m 



t 



^ 



f-^ 



"XK3T 



n 




4 



rffp 



W 



ffi 



£ 



*^ 



^ -pjijs ypjTO ij^gffl^ggg 



5=^=5 



m w m 




tois* 



to^ 



? i 



^r 



^^ 




t? 



r ^ J j 






O -O J ^i ' ffTfJfff 

■BBMHBannHf (■nmaaaaot 



-*-» 



« 



Ldj* 




iN 



M 






f=E=*=^ 



1 Fl Fl f I F ' ^f 




-^ 



f 



P 



i 



ULi>Ldlr rFFFi Ffr 



^ 



Zur weiteren Anregung des Schiilers emp- I / would recommend my "School of Melodies'" 
fehle ich meine „Melodienseliule. u Heft I Part I and II published by C.E Kahnt Nach- 

und II, liei 0. F. Kalmt Nachfolger, Leipzig-. I folger, Leipzig, as a means of encouraging- ,, , 

! and stimulating the pvpil in his studies. ' Kahnt Nachfolger, Leipzig 
4616 & ' * & 



Pour le developpement musical ulterieur de 
Peleve,. je crois pouvoir recommander ici moil 
„Eeoie de la Melodie" call. I et II, chez 0. F. 
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Ubungen fur die iibermaBige Sekunde, auf einer Saite. 

EXERCISES ON THE AUGMENTED SECOND, ON ONE STRING. 
L INTEBVALLE DE SECONDE AUGMENTEE SUE UNE CORDE. 

E Saite. E STRING. CORDE DE MI. 



21 1 



®T ~ 5 ~ n * r. a ' T" ^ • L ..' ' — n " IZZZZJZ1 I __. I ~ 



o \ 2 "i - 2 



GestojBen unci gebimden zu iiben. 

To be practised detached and bound. 

A travailler detache et lie. 



" V4 ' ' ■ ' I ■ — . — li ,, ,,, ' I I *■ ' — ~ ■ ^ ■ 



% 3 



3 % 1. 



3 4 






2 3 4 3 



A Saite. a string . cord e de la. 



2 10 '1 



1- 



s* 



F^PPF 



II. 





GestoUen und gebunden zu iiben. 
To be practised detached and bound. 
A travailler detache et lie. 



1 



r* 



^ 



«a 



£ 



^a 



III. 



^^^^^ 



I. 

D Saite. 2? STRING. CORDE DE RE 




GestoJBen und gebunden zu iiben. 

To be practised detached and bound. 

A travailler detache et lie. 




G Saite. a string, corde de sol. 



II. m* 5 ^ ^ ^ ^ ' ^ ^ 



I 



^"'- 4>^ to j '"W^ ' *W %a# J 3ft£ 3 ipgftep j 



Der iibermaBige Sekundengriff von der einen zur andern Saite. 

HOW TO STOP THE AUGMENTED SECOND FROM ONE STRING TO THE OTHER. 
INTERVALLE DE SECONDE AUGMENTEE D'UNE CORDE A i; AUTRE. 
£ Ulld A Saite. E and A STRINGS. CORDES DE MI et LA. 



10 



for f r I riy r r # r r rir r i r rTr ppr r f) I r r r r-^^-tr^ 



2 3 1. 



Gestofien und gebunden zu iiben. 

To be practised bound and detached. 

Atravailler lie et detache. 



'^m~W 



m 



ICiSIM 



£^s^| ["# ^ 



fl-Hf 



f+-^ 



g 



iiszat 



«^ 2 3 4 2 4 344 

A Ulld D Saite. ^ arc^ Z? STRINGS. CORDES DE LA et RE. 



3 4 2 3 4 4 



I^SI 



iBJlB ^ ^^^L^^^^S f^^^^ ^ 



fcfrH* 



f 



£ 



3J J ri g 









^ r i * 



tUCil 



iiS^K 



*s^ 



£ 



# # 



fg=g 



D und G Saite. 2? «»«? £ STRINGS. CORDES DE RE et SOL. 



i 



E 



jji '^jJj^H^ ' jJ^^^^l^JP^ ^f^ 



w 



y~~$t^~ ^^-i^ J^J j^N^^e^^ ^T^ Jjij^ * 



Tonleitern durch alle Tonarten. 

SCALES IN ALL THE KEYS. 
GAMMES DANS TOUS LES TONS. 



melodisch, melodic, melodique 



harmonisch. harwionic. harmonique. 




# ^g^§aji^ jjjjjgi^jj^^^^y 






iHSig^lS^ 





Ubungen m den verschiedenen Intervallen und Stricharten. 

EXERCISES ON THE VAMIOUS INTERVALS AND WITH STYLES OF BOWING 

EXERCICES DANS LES DIVERS 1NTERVALLES ET LES DIVERS COUPS D'ARCHET. ' 

Nachstehende Ubungen lasse der Lehrer 

aUch I ? it f fen unten an S e ^benen Stricharten 
' iibeii. \ | 

H 

Sekun|en. seconds. SECONDES. 



The te acker should insist upon the 
pupils practising the following exer- 
cises with the bowings as indicated 
Mlow. ' 



Le maitre fera travail Jer les exer- 
cices suivant egalernent avee les coups 
d'archets iirdiques ci-dessous. 




Auch mit den eingeklammerten Vbrzeich- 
nungen zu iiben. 



To be played also with the signatures 
contained in brackets. 



"hmm 




m 



#=f 



21 

A travailler egalement avec jes arma- 
tures indiquecs entre pa renthese s. 

— & %rr~~^ 




JL 



V 't r r 7f r i f^T? 



J3L 



F^N 



ili. 



4^i 



^ 




f 



* 



Fr. nach Sp. Sp. nach Pr. 
I. Nut to tip. Tip to nut. 



Beispiele. 

Examples. 



II. III. IV. 

Tal. apres pointe. Pointe apr. tal. Mitte. Middle. Milieu, Mitfe. Middle. Milieu. Spitze. Tip. Pointe. 




Man lasse den Schiiler zur weiteren Ubung 
die Terzen auch in G dur, g moll, C dur, H dur 
und h moll spielen. 

Terzen. THIRDS, tierces. 



For further practice, the pupil should 
play the thirds also in G-major, g-minoi\ 
C -major, B -major and b -minor. 



On fera travailler les tierces egale- 
ment en sol majeur, sol mineur, do ma- 
jeur, si majeur et si mineur. 




.<r^T^ 



4 r i 1 1 j J J J J J I JfrWj ij <L J 1 fS lF 
** i> ti u i£ <wi±_zk^^ ' u-j-i 



G ttftfjT 



G) (\) 




Auch in andere Tonarten zu transponieren. I Also to be transposed into other 

I keys. 
Quarten. FOURTHS. QITARTES. 



A transposer egalement dans cTautres 
tonalites. 
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Quinten. fifths, quintes 



i 



* 






^ 



i 



£ 



ps 



o o 



«? 4 4 3 a t 



^ 



#^ 



p 



3^ 



M 



^f^^pn 



oo 'a *% 

Auch so zu spiel«: 
Also to be "played i?i this manner: 
A jouer e^a lenient com me suit: 



P 



*=± 



a ) Bei den reinen Quinten sind gleich 
beide Tone zu greifen. 



a ) Both notes of the perfect fifths to 
be stopping simultaneously. 



3* * 



a ) Dans les quintes .justes les deax song 
doivent etre attaques simultanement. 



Ubung fur verminderte Quinten und Sexten. 

EXERCISE ON DIMINISHED FIFTHS AND SIXTHS. 
EXERC1CE EN QUINTES ET SIXTES DIMINUEES. 



d=f=^j^=-H-J- 4 






i 



^r #j7 i&*? ^ 



«— i 



-^- 



iT*^^!* 7 ^?^ 



2ir 



S 






:^S 



i? 



m 



3 4 



4 3 



3 4 



XJ 3 4 a 



i-p—&- 



£ ,, h*?. rr If^ -^r „ ^ n> fc=>-^^A*^=+ 



P—+- 



i 



«r\ r~* 



gfc pi 



3 4 4 a 34 

Sexten. SIXTHS. SIXTES. 



3 % 



>Z 3 



3 1 



1 2 



±: 






,^=f5=q=^ 



§» #i 



CJ &4 '£P 



fe ^ jg 



M 



Beispiele. —4 

Examples. ^/5 
Exemples. -5J 



II. 






„ ^ -^ III. ~ y • i_ 



Septimen. SEVENTHS. SEPTIEMES. 

Synkopen. Syncopated notes. Syncopes. 



VI 



i 



F^ 



S=F 



^^ 



E 






» f 



^ 



1 2 1 



4 10 



f,r r . jitj^ 



£ 



t=s 



^E5 



^ 



:fcfci 



P=M^— ^ 



S 



^fcj E^J ^K r j j^r^^-fr^^ i 



1 4 
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Septimen und Oktaveil. SEVENTHS AND OCTAVES. SEPTIEMES ET OCTAVES. 

ft n V n y n V 



^ ftJL^^I^_^^0^-(^^^ 



pt 



m 



±t 



i 



*r ff Kftp =ff 



^^^^444^ 



e^ 



Oktaven. OCTAVES. OCTAVES. 



** 



i^F^g 



3 



mi=rt=r^ 



wm^ 



In G, As, B 5 H und C dur zu iiben. 
To he practised in G, A\> } B\>, B and C major. 
A travailler en. sol, labemol, si bemol, si et do majeur. 




Ex, 
E 



*l 



2 > >■ 3 ~>" 3 ^ v 



111 V — —a 



5. "#• * r_ * T 



Nonen. NINTHS. NEUVIEMES. 



s 



s 



SE 



3 



<^ 



I* 



is 



F 1 -^ 



3-— ^0 



-■ 1 




Dezimen. TENTHS. DIXIEMES. 



1= 



rif i f i r- 



i 



r^f-^^-l 



S^=# 



#^=^f 



4 4 



In g moll, A dur und a moll zu iiben. 

To be practised in g minor, A major and a minor. 

A travailler en sol mineur, la majeur et la mineur. 



„Leise, leise, fromme Weise" aus der Opcr: „Der FreischutzV 

"SOFT ASCENDING STRAINS OF GLADNESS" from the Opera: u ROBIN OF THE WOOD! 
„SOUS LE VOILE DU MYSTERE" melodie de „ROBIN DES BOIS. a 



C, M.v.Weber. 



^m 



n# 



m 



t 



PP 



P 



tt 



^W^IR^ I ^ 



^m 




sgi 



i 



pp 



^L^ 
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„Wir winden dir den Jungfernkranz" aus dei* Oper.-„Der FreiscMtz? 

"1VE WIND FOR THEE TEE BRIDAL WREATH" from the Opera: "ROBUST OF THE WOODS." 
„DE SON HYMEN, EN CE BEAU JOURV melodie de „R0BIN DBS BOIS;' 

. 4 V . 4 — V 



C. M.v.Weber. 

V 




„Der Vogelfanger bin icli ja 4 aus der Oper: „Die Zauberflote. 

"PAL THE CUNNING FOWLER ALL DO KNOW" from the Opera: (i THE MAGIC FLUTEP 
„JE SUIS LE JOYEUX OISELEUR" melodie de la „FLIJTE ENCHANTEE." 



W. A. Mozart. 

o V ' 




4616 
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Des Sommers letzte Rose. THE LAST ROSE OF SUMMER. LA DERNIERE ROSEDE EETE. 



m 



^ 

* t I— a 



v 



^^ 



i 



1^^ 



^-# 



2Z 



ifrfE 






fPg 



IP 




^"~y*N- ' ^^*^*L^ y^ - ^ *l 



^ 



V . 



fe£ 



^ 



^ 



^ 



s 



^m^^t^gjj i mjj= i^#^i|ff 



qg 






^ 



3 



^^ 



/T\ 



• ' * 



I 



5 



^> 



^ 



? 



ij> i 



P 



t^t^i^ 



r i ' 1 r 



^P=^P 



r^^ 



^ 



Preludio. prelude, prelude 

Adagio. 




nach Campagnoli 






UTTf rrrj-t^Hrg ^ 



* » ^ 



iP^a 



p 

Allegro.^ 



orese. f 



ff 



* I a 



zzm =*, 



!*=¥ 



^ p f • 






m 



em 



m a 



hjfr- 



f 



4 



4 



4 



£ 



*-SEq*=i£^ 



* ^ m 



' " if ■ ? * 1 r r r 



s 



« 



»y" 



4 



P 



Allegro. 



s 




#— ^ 7*==-0- 



t +v^b*£m 



/ 



Z& Lffl 



P rfTrrf i rfr^ 



!F 



i 



t 



XZfflE 



yo- 



r#N 



4 



-|> [ l^^^-ffl- 



P 



f 



-f> — jzff_jzL.ft[ 



'-C5 



iWlff 
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Larglietto 

G.B. 




Allegro. 

sp.n 



}^zjirqir-jjpi£ 



HE^E 



fflHLLCJ'JF 



y 





Presto. 







«y 



in 



a^gs 



^"W-f^i^riir^g^ ^^F 



Moderato, 

n ; 

.G.B. 



P^^^ fflg^p^ 



^^ 



y 



i> — — 



3 



,r rfrr i fpT ii^ i 



.4 ;j 



y 
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w 



Allegro. 



P^ 



* 



zz_ 



P ! ft — r-M-p—&- 



^&£ 



A 



m 



*=£z 



f 

Trio. 

L'istesso movimeiito 



^=» ^ — *■ ■ 



3 



f^ 



-0- ->/^ -|9> ■— ^ 



4 1 4 1 



HP 



5P^ 



ftHiN 



4 



Fine. 



jj istesso movimenxo. ^-— — ^ £ -**. 



c — 

^ legato 



^lEES 



^^ 



£^ 



-i^^^ 



^B 



^S 



* 



f 

Seller zando. 

M.n 



I). 0. al Fine. 




s 



III? 'ej -TTt r 



ggg 



p^ 



s 






i 



x^t^-^ 



p F* # 



g = ^T^ 



#- * 



«J 




I p ' P ~ib® — F~ 



Fr. 

4BL 







t7 



y 



-44-^ 



im^ 



i@ — r — ft- 



m 




~ f^& 9 -- 



>jL 



^ii£ 



=8 



4 1 







j*7y?tf. 



L'istesso movimento. 



iHa 






E^ji 



p** 



^ 



F 



(30/? forza 



•■fl 



_^p ^gL 



^ 



P 1 ^^ 



£ 



# jM_£ 



S 



^-"^L- ' ^i^ ^fr^ 



Efr 



T 4 

"7?. (7. al Fine. 
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Ubungen mit dem Oberton. 

EXERCISES WITH HARMONICS. 
EXERCICES AVEC SONS HARM0N1QUES. 




*) Auch mit den eingeklammerten Vorzeieh- 
liungen zu spielen. 

**> DieBog-enbewegungbeim Saitemvechselnur 
mit dem Handgelenk auszuf iihren. 



*) To be played also with the signatures 
contained in brackets. 

**) The bowing across the strings to be ex- 
ecuted with wrist -action only. 



*) A travailler egalenient dans les tona- 
lites indiquees entre parentheses. 
**) Le mouvement de Tarchet sur les cordes 
du poignet seulement. 



29 




l^p^ 





Man lasse die tlbungen audi in dieser Form spielen: 

The exercises should also be played i?i this WTT 

form: _^ ^!CT 

Faire travailler les exercices egaletnent sous la -j -+♦ y 

forme suivante: 4 

Ubungen mit dem Unterton. 

EXERCISES WITH HARMONICS, 
EXERCICES AVEC SONS HARMONIQUES. / N 

<$L- — ~& 




80 









In dieser Form ebenfalls spielen. 
Also to be played in this form. 
A travailler egalement sous la 
forme suivante. 



Gebrochene Akkorde durch eine Oktave. 

BROKEN CHORDS BMBRACING AN OCTAVE \ 
ACCORDS BRISES DANS L'lNTERVALLE FUNE OCTAVE. 




halbe Lage half-position demi- position 




■ \j9zZs ^.±j£ \>$zy ^<t^ #2*» 4 v*3 




-* m 








y ^^zj ~9^zs ^jlj* ^$z^/ ^zjw "«lj^ ^^ny "W-Z^ ^zj* 



XT iL^^ x^j^ +-l_L*/ ^L4- ^lI^S x^^t -^i*^ x^%^ ♦__-/ ^Ijp- 
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^^m^^^^^^^^ m 



$ jg r !? B - h SCL ^ s^54 r ^%^^ 



j^^ni:, rms^^&v^ m^ 



T^gMg^rg^t-g^ 



feS^^cS^ ijgCUj ■»- ^'^%gtgF 



tjgllu "iidJgLu, lii^Ui F^^ 



^i^aBiir r ^^w^ 



/O, 



-o- 



W 




^ 



IkL 



"p — T*"^ 



Sr? 



?v 



Gebrochene Akkorde. 

BROKEN CHORDS. 
ACCOEDS BRISES. 



^t 



--#-4 



^ 




(V) 



^ 



(t) 






£2 



ffT ' JJ -' ^ ' W P 



gh^ffig ^ 



^ 



of^^s 




-9- \y a 



W^ 



- \z* ^ 



a 



/^ te 



«|fft 



fa^i ■ J W ^ SfffTl'Tlr u a- i » J gttfiip 



^ vi 5 






te^jf^S 





[^ 1 v «J j Jj JJi 1 



t; ^T/ * — ^ 4 — *^ ^"^ ^^o 4^~- vo_* v^*x- 






_#* _ # 



^) 



i Tj TlinJljjmi 
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Verminderte Septimen- Akkorde. 

CHOBDS OF THE DIMINISHED SEVENTH. 
ACCORDS DB SEPTIEME DIMINUBE. 







Ubungen flip den 2-3 und 3-4 Finger. 

EXERCISES FOR TME 2-3 AND 3-4 FINGERS. 
EXERCICES POUR LES 2^ - 3**?® 3 e *? e « 4^ e DOIGTS. 
G Saite. 2-3 Finger. G STRING 2-3 fingers. CORDE DB SOL. 2-3 doigts. 




\4 i±± 




j? ^JijJJjjJJ^ l^^jjjT^j ^jUjTilJZ^ 
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D Saite. D STRING. CORDE DE RE. 



^-^-^r-^—wr-*^ 1 \ d m -d- m J J J m d d—J^¥ — HF~ * J • J ® hJ-^--^ 



-W-J-W- 



j^gg^^ 



flj J J J J J J 






A Saite. A STRING. CORDE DE LA. 





E Saite. E STRING. CORDE DE MI. 




G Saite. 3 -4 Finger. G STRING. 3-4 fingers. CORDE DE SOL. 3-4 doigts. 



m 




J J J J . J J -Unh l J J J i J J J j ! J^J-J-^- f^Hj-t-jf-iHi 



JJJJJJJJJJ? 





D Saite. D STRING. CORDE DE RE. 




Z^^lJjJ"^ 




^^ 




A Saite. A STRING. CORDE DE LA. 




bh^bhbvi nsBHMHHiSSiHS * — f^ 3S3 cS^9m " 
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E Saite. E STRING. CORDE DE MI. 



^SffZLLf T t£^ff^ ^ £^^ ^^^ ^ 



m 




Kurze Striche in der Mitte des Bogens. 

SHORT ROWINGS IN THH MIDDLE OF THH ROW. 
COUPS D'ARCHET BEEFS, DU MILIEU DE UARCHET. 



(nach Spohr) 



4'i ITU 



j — # i r i* r e r f i ,* =£^ 



^ 



^^ 



5 



^ 



fl ji-tfL 



#- P M P 



gg^ 



9 



^ 



g 



5H 



sp^l 




^ 



#§? 



mm 



m 



% 






S^ 



SB 



I 



iSg 



S 



^ 



g» g 4» 



m 



pf 



f 3 ^ 



^ 



#^? 



F^2f 





^fe 
'^^ 



„ 4 



mp 



BDasBsa 



4 4 



HH 



^^ 



: * = 5 = 






? 
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Moderate. 



(nuch C. Henning) 

V 
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Bogen-Ubungen und Triolen-. 

BOWING EXERCISES AND TRIPLETS. 

EXERCICES D'ARCHET ET TRIOLETS. 



Allegro moderato. 
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7?7^& a broad stroke. 
Archet large. 
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Allegro moderate 
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Mitte, springender Bogen. 

In the middle, loith spring -bow. 

Du milieu de Parehet, en sautillant. 

»7. ^ ^ 8. 



Spitze. Tip. Point e. 
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With broad stroke. 
Arehet large. 

14. n .-^ rs ^ fl r-> r> 15 




23. 



Springender Bogen. Spring-botv. Archet sautillant. 




Ubungen fiir die Unabhangigkeit der Finger 
und zur Vorbereitung fiir die Doppelgriffe. 

EXERCISES TO DEVELOP INDEPENDENCE OE THE FINGERS 

AND PREPARATORY TO DOUBLE-STOPPING. 

EXERCICES POUR L'INDEPENDANCE DES DOIGTS 

ET PREPARATION AUX DOUBLES CORDES. 
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In dies en Ubungen bleibt der Finger, der 
mit der ganzen Note bezeichnet ist, stets 
liegen. 



In these exercises the finger indicat- 
ed by the whole note (semi-breve), re- 
mains 07i the string throughout. 



Dans les exercices suivants, le doigt 
qui execute la ronde demeurera con- 
stamment sur la eorde. 
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Allegro moderato. 
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Allegretto. 
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Moderate. 



J. Mazas. 
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Die Vepzierungen. 



Der Vorsehlag u ml der Schleifer 
(Doppel vorschlag) entnehmeii ihren Zeitwert 
von der darauffolgenden Hauptnote. 

Der Nachschlag dagegen von der 

vor hefgehenden Hauptnote. 

Schreibart: Abbreviation: Ecriture: 
Kurzer Vorschlag. 

Short appoggiatura. Schleifer. Turn. Coule. 

Appogiature cou.rte 



EMBELLISHMENTS. 



The appoggiatura and the turn de- 
rive (heir value from the principal note 
following them, whereas the after-note 
takes it from the preceding principal 
note. 



Beispiel. 

Example. 
Exemple. 
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LES ORNEMENTS. 

Uappogiature et le coule (appogiature 
double) empruntent leur valeur a celle 
de la note principale qui suit. 

La terminaison au contra ire emprunte 
la sienne a celle de la note principale 
qui precede. 

L anger Vorschlag. 
Long appoggiatura. 
Appogiature longue. 



Ausfuhrung: Execution: Execution: 
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Langsam. Slowly. Lentement. 
Schreibart: Abbreviation: Ecriture; 
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Ausfiihrung: Execution; Execution: 
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Schreibart: Abbreviation: Ecriture: 
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Der Doppelschlag. (*© <*>) 



Der Doppelschlag" kommt in zwei Forme u 
von Man aehte, ob er iiber *• oder nach 



.r 

der Note stelit. m co Im ersten Faile ist der 

a n s c li 1 a g e n d e, im zweiten der n a e h- 
schiagende Doppelschlag gemeint. 



Beispiel. 

Example. 
Exemple. 



TEE TURN (GRUPPETTO). 



The turn occurs in two different forms, 
viz: with the sign above > or. after the 
note » is, and we m-ust accordingly play the 
embellishment commencing with the prin- 
cipal note "m f or immediately after it ® cc. 

Schreibart: Abbreviation: Ecriture: 
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LE GRUPPETTO. (*»*») 



Le gruppetto se presente sous deux 
formes differentes. 11 faut distinguer 

sil se trouve au-dcssus: # ou derriere: 

* ess la note. Dans le premier eas, il s'ex- 

ecute sur le temps, dans le second apres 
le temps. 




Von dem Tempo des Tonstiickes ist der 
Doppelschlag in seiner Ausfiihrung abhan- 
gig. So wiirdo er im langsameren und schiiel- 
lern Tempo etwa ausgefiihrt werden: 



The execution of the gruppetto de- 
pends upon the movement itself In a 
slow tempo it is played differently than 
in a fast tempo, as will be seen from 
the following examples: 



L'execution du gruppetto depend du 
mouvement du moreeau. 11 sera,suivant 
le cas, execute plus lentement ou plus 
vite, a peu pres de cette manicre: 




Adagio. 
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Moderate 
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Mazas. 



Moderato grazioso. 
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Der Bogen zur Mitte geteilt. 
The ho iv divided in the middle 
Uarchet partage par le milieu 
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Andante molto. 
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*) Es ist empfehlenswert, den Schiiler die 
Doppelschliige ausschreiben zu lassen. 



*) It is advisable to make the pupil torite 
out the turns hi full. 
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*) II est recommandable de faire ecrire' (re<U- 
ger) a I'eleve rexecution des gruppetti. 
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Die ersten Doppelgriffe. 

THE FIRST EXERCISES ON DOUBLE-STOPPING. 
PREMIERES DOUBLES -CORDES. 



I. Quinten, Sexteii, Septiuien, Oktaveu. 

I FIFTHS, SIXTHS, SEVENTHS, OCTAVES, 
I. QUINTES, SIXTES, SEPTIEMES, OCTAVES. 



Der Schiiler achte auf gleiehimiBige I The pupil must be careful to sound 
Tongebung auf beiden Saiten. both notes at once and with equal vo- 

! lame of tone. 



U el eve veillera a la simultaneity 
des deux sons. 
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Gestofien und gebunden zu iiben. Jb be practised detached a?id slurred. A travailler detache et li 

II. Quinten, Quarten, Terzen. 

// FIFTHS, FOURTHS, THIRDS. 
II. QUINTES, QUARTER TIERCES. 
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Auch mit Verandemngen zu iiben. 



£^77/ M^ manner of execution. 




Execution a varier. 
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A U. D Saite. A <& D STRINGS. CORDES DE LA ET RE 
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A u. E Saite. A s E STRINGS. CORDES DE LA ET MI. 
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Ubungen in Sexten. 

EXERCISES IN SIXTHS. 
EXERCICBSENSIXTES. 
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Voriibungen fiir Akkordgriffe. 

EXERCISES PREPARATORY TO PLAYING CHORDS. 
EXERCICES PRELIMINAIRES AUX ACCORDS. 
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Mit folgenden Striehveraiiderungen zu iiben. 
TO BE PRACTISE]) WITH THE FOLLOWING VARIED BOWINGS. 
A TRAVAILLER AVEC LES MODIFICATIONS SUIVANTES DE COUPS 1TARCHET. 
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Mit den 12 Strichveriinderungen der Also to be practised with the 12 va~ 

vorhergehenden Ubung ebenfalls zuiiben. | rieties of bowings shown above. 



A travailler egalement dapres les 
douze varietes de coups darehet in- 
diquees ci-dessus. 



Ubungen mit Anwendung von Doppelgriffen. 

EXERCISES WITH DOUBLE -STOPPING. 
EXERCICES AVEC DOUBLES- CORDES. 



Allegro moderato. 
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Tempo di Menuetto. 
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Allegretto 
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Spohr. 
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Allegretto. 

Abstrich 
down bow 
tirez 



A-ufstrich 
up bow 
poussez^ 



Spohr. 
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& 



7 J _W_ # LJZ : 




<«-*-*- 



cresc. 



i 



K. 



S 



^ ' ? Ji J 



P 



^^ 



^T 



HL 



f 
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f jp^- 





f^W^Ti^ 



^^ 



ere so. 



|H§I 




^ 



g^ -jjj^ggi 



Aufstrioh 
poussez 

V 

1*1 




Aufstrich 
up bow 
poussez 
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Wfff 



fe g=jg!j 



fi» 



M , W J — I 



© 






^p 



jgp 



e 



i 



« 




s 



MP 



a 



3W* 



^ 



!^ 



#i^ 



ffl 



s 



Be 



IP 



m 



3 




IP 



s 



t_ 




$ 



fc=3C 



^E 



"g g ^aggj - 



decresc. 



ill 



S^plf 



S 



r^^n 



£= fpiTR 



/T\ 



Q i f 



f^f 



i^ 



*■ ' *• 



^pf 



/O 



2? 



Etude. 



Moderate. 



Ji-^L 



^ 



r i w 






=Stf 



*>J.e ^*- 



M 



.//• 



w^m 



m 



f 



*) Der vorgeschrittene Schuler hat dieTakte: *) Advanced pupils to play the bars: 7. 6.5. 
7.0. 5. 4. vom Schlufi aus auf einen Bo- 4. (from the end) ivith one bow. 
gen zu spieltm. | 
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"S : : 

*) L^s eleves avances exeouteront les mesures 
7, 6, 5, 4 (a parti r de la fin) d'un seul coup 
cTarchet. 



7? 




rj j j 




*~? 



i 



f^^ 



* 4 




i 



n 



r p r r I Ltt E ^ ^* 

1 1 1 n 1 1 



1) 4 




*- " * ««l , 



jWjiif 



3e£ 



g'7 7 Jl J 








Diese Ubung ist auch mit folgenden Strich- 
arten zu spielen: 



This exercise is also to be practised j A travailler egalement avec les 
«-v'M the following bowings: I coups cTarchets suivants: 




4. 



^gSCTg^ m 



rtipSfiifepili 
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Etude. 



Kriiftige, kurze Striehe mit dem oberen Vigourotis, short strokes with the 
Drittel des Bogens. | per third of the bow. 



Coups (Tarehet brefs, vigoureux, du 
tiers superieur de Farchet. 



i 



S 



e 



I 






* d * - 



zjtjTT3.lTT* 



^-i J + 



r ? ? 



ffi 



,nT3fjr 



3^ 






T|^^^ 



^ 



f 



^Pg^ ^l 



f 



f 



**? 



* qr 

4 J 



_o 0_ 



-^ rp3 r r ^rr Tf rfr r 



i 



& j j j ^ 



rTTrs 



? 






feM^P*^ 






i^^^^ 



j j j j J7 




^g^gpl^ll 



f 



f?7P^ ^ 



=sr 





?1W 



3 



w-^- j * _ =g 



j j j-j-4 




¥=* 
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^j ■ . BBS 53 »»i^^^^^^^ ^^■"■^■^■i j 



^ 



"EJlLJ'cId'EX^'i 



^ 



--^^ 



# 



Pta 



# 



Auch mit folgenden Stricharten zu 
spielen: 



Also to be played with the follow- 
ing bowings: 



A travailler egalement avec les coups 
cTarchets suivants: 





S^^^ffl^^^g 









16. 



5M^lJ4J^^^^ ^^^ 



zz: 
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Ubungen in alien Tonarten. 

EXERCISES IN ALL THE KEYS. 
EXERCICES DANS TODS LES TONS. 



P 



Allegretto. 
1. 



Henvy. 




3J3^3^P 








fofffrgg 




E£^g^ ^ 



tf^m h P^ , W > l ;l MJffl i ^iaEfj^flJ^ 



P ClLr^f^Cg 



WJ fSSSSSSm Ghmmb 

4 
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06 




^'tu^ i m^ W^ 




#- Tf rt 



W 




ten 




0^ 



tau4aariunJ whShhiiSB SH ESS 55 55 BH 55 BBS 



JTfifJftJJBJ^ 



'•"M-& 




i 



rrtrrrfr 1 

^TCT SSSS5 

1 1 



m, J & &. 



-d~+ 



!■ > I III 



o o 



1 1 




p^sp^pgpggppiii^ 




o • 



iL0ik^^j^m^^^^m^m 



4 * 
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4 3 





ifflihP t tJr^iiirfr i iSMfrt t fiffli g 



* 



h, Ifffl 



& 



u*rrC£lJ4pWtftfr[^ l Eg 




4 3 



j^ng trto^CT 



^ g^ £ 







i '■■■ nr nM c rmg 
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; » -rrfrfrrrrrp 




4 3 11 o 




■fc 



^m IJ ^ J?3 J J 3wj33 




f^gS&I Mte 



o 



p ^ j r^ ^^j f^^^ 



^SeI^^ 








^rrrrirrrfc^rd^^^caH^^ 




pffl r . — F^ 



^^^^^^^^ 



jJ^UuJT^t^ ^ 



£ 



^ 





<* A 



~ 




il 




p—— — — ,, B5B5HS55S •* __ 

— * * -4 jt # 




*p=P 



!g^ 



Jl fl. 




JSI fflL 



f f T 



t=* 



£ 



i 



r r * 




BSSS — i ^ — — Bssfflsr 



4 
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Vorbereitungs-Ubungen fur Akkorde uber 4 Saiten. 

EX EXCISES PREPARATORY TO PLAYING CHORDS ACROSS 4 STRINGS. 
EXERCIOES PRELIMINAIRES AUX ACCORDS SUR 4 CORDES. 



\ 



E 



it j«'« 



~m — _: 

w i 



£3=**: 



IPIS 




! jjjjri r 



f? 



I 



ii. 



BE 



HS 






^**=? 



3G 



ja i j' * 



^tjJJJtfc 




^3 



* * 



- ^J tjJ J 



=£ 




i 



^ 



^^ 



^ 



»^ 



j=fiM J J ^ Lrl^ P 



=« 



W 



P^ 



# ffi 



ILL* : " 



Mit folgenden Vera iiderui] gen zu spielen: 

7^> ## played with the following variations: 

A travailler avec les modifications suivantes: 



i. n. ^— iil ^-^ IV ^ . r ^ 




ip^di? 



i 



VIII. 



tf--: 



f* 






*£ y n n n n n n fry n n 2 2 2 2 



4 * 4 

v » # 



' , • • ' | i n-° I 1 ■ * P P P i i 

J 1 *'WJ ' ' 



Bogenstricli-Ubungen fiber 2 Saiten. 

EXERCISES IN BOWING ACROSS 2 STRINGS. 

BXERCICES D'ARCHET SUR 2 CORDES. 



fe^^^Hn^ ? l^ eJ^ EfgN^ 



ttxjcxf ura r i r ti WFm-njLp g 



t gg^a^^ ^'UjLul^^lJ 1 II 
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#^= ^ ^-fF3 ii ^Tl^hH 4 rT3 rT^l^^T^fg=l^fe m^ 

^-^JLJj t£=L^=±=- Jj ■ I I ; « l7. J J J 7 II ; _« J « l l J « L ~ i ^^-* T^ TTv ' 






9. 



^ 



r-ri rr% 



10. 



,.& , , . [,.."MI 



:^fe 



— 11.^, _ 12. 



4 #rtJ r J r 'n^ i « i* ^VfVWff^fe fe^g 



tfc£n r j f j i Fff n p J £*rt 



f-H fc 



trnrrtrw^ 
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Mil folgenden Strichveranderungen zu iiben: 

To be practised with the following variety of bowings: 

A travailler avec les modifications suivantes dans les coups d'archet: 

1. 2. 3. '' 



j JjJJ»h?T^jj»1j7tTjjjji i jjjj»j7B^ 



8. 



Wi 







9. 10. 11. 13. 

HiRM \nTuTB \WiHi fliU Si 



I J'l \ 



?tf* 



13 

V 



14. 



15. 



P§ii 





ic>. 



^P 







^^i 



JJ J' J 



**-#- 



<?>— _ —— '?__ _— ?__ ^ »'■-- ,. —- > 



22. ^ ^ 23 24. 




28. 



29. 



30. 
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Kleine Ubungen in Doppelgriffen. 

SHORT EXERCISES IN DOUBLE- STOPPING. 
PETITS EXEROICES EN DOUBLES-CORDES. 



Ruhig undim Ton gleichmaJSig spielen. 
To be played steadily and with uniform tone. 
!• A executor tranquillement et avec une intensite sonore egale, 



"./ 2 3 3 2 J 3 3 



*fc^: 






- F— H» 



-H^S 1 



t 1 3 * J 3 •* 










A 4~ \ j "^4i 



£= 



m 



r ,»pi» 



^^^ 



3=2= 



3 «i '*■ ^ 
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-Pz 



-#- 
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2 L£C 



-S> «- 
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~C3T 
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^ 
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-f=- 
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19- 



/C\ 
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■g>— 



-<5J- 



-*i>- 
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~X3T 
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P^tfTff^ 



i 
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fe^s^r p i ^4f 1 fT^M ^ ^^^ 



f«f 
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i^ 



§£=fe£ 



Jok^ 



-0 A* 



ilii 






5— 3LT_^L 



~CT~ 



unc 



# 



^ 



-*»- 



y 3 



i 



stS 



J3U 



:r~w~ 



^H 8 ^ 



it 



-^F 



=^f^r i ^^^f 



'& — I* 



^#- 






pU4m\rt $ 



m 



UULl 



-o- 



p 



f-r-3E 



t? 



* ' r c C r 



LLr ' Ejjr^ 



r » 



ii 
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$ 



Pf 



r r r r 



rJirj rJiS cJr? 
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Ubungen fur den Triller. 

EXERCISES ON THE SHAKE. 
EXERCICES DE TRILLE. 



I. 
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Allegro moderato 



J?*.. = T- = 





^^P^O ^^^^^^ Sl [ f f ^F\ 



* m m m. 



+-*-p-f*- * & & r r r r r? ? 




=g 





^^ 







r^^rt 
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II. 






III. 

Zu erst langsam/daim in immersehnel- I Begin slowly, gradually increasing 
lerer Bewegung zu spielen. the speed. 
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D'abord lentement, puis en pressant 
graduellement. 



i *5£ fi fe=fi» -^r Q i L5 P in; ' Ji (* ^ 



■ jLC L ft LLUr PT r Ti- q. i i yjj t^^frfm 



Moderate 

Sehreibart: Abbreviation-. Eeriture: 



IV. 



$ & — — ^ — * 



? 



Ausfiihrung: Execution-. Execution: 



^^p^r^ ^r r |*r -p ^ ipp 



//» 



r J r 



tills d rn^ g 

■■■ * *■* -JSSSBBHB — i — 



^^ 



^ 




f rrrrrr^ 



L-QJ-1 



r r> r J 



^5 



/T\ 



3 



£ 



^^ 



IT\ 



LuDgsam. Slowly. Lentement. 



V. 






A* /fr» 




*• *• 



//< 



segue 



- I J j J J^y 



«j 



=*: 



*=^=t=- 



f* 






^iffri-j-r^ 



n\ 




Naeh folgenuen Eeispielen zu iiben: 

7b <5<9 practised according to the following examples: 

A travailler d'apres les modeles suivants: 

I. 



§ 



£ 



I i ..,■-■ ■ — ^ — _--| , ! i i # 



m. 
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Moderate*. , 




m 






g^^p^i ig^lig 



/ 



f 



f 



"m 



w~ 




ill Li 1 i~ 

■1 H 4 3 



Streck-Ubungen fiir den 4. Finger. 

STRETCHING -EXERCISES FOR THE LITTLE FINGER. 
EXERCICES D'BXTENSION POUR LE QUATRIEME. 



t- # *■ 



fL_^u_pi_^ j» d if r r . f r f j 



1 3 4 3 



2 4 4 3 



iiT7> H 



^ 1343 ^ 1^*43 ^^^^ 2 4 4 3 
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tT\ 
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i£ 7j^ 



Cir 



/C\ 




=5*? 
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Bogen- und Streck- Ubungen. 

BOWING- AND STRETCHING-EXERCISES. 
EXERCICES D'ARCHET ET D'EXTENSION. 



Krcutzer. 



ff^ ^nTO i JTOJPMjjg ^ P^ 



? 



? 



? 



fi\ il if 1 SS BSj SKI BSKRBEB 25588853 



■ ^ , „ ^p l ^ ' & ' jg 0" d flt 



g^p? 



^ 



J« 



w?p» 



^ 



^a^ i ^g^ 



---T-T^fT^f 



Sp 



w 



«ESK£Sr 



*t 



^ 



® m m. 



m m m : m m m . p 



yjr , „ , 



^■■■^■■■■■■S a Q9HnBlHBK9l ransaHM BDl9H9nK3 



i^sfflsss 



W 



0~ —i J St 



§ 



Zu erst gestofien in der Mitte des Bo- 
gens, (la nn mit festen kurzen Stricken an 
der Spitze und am Froseh zu spicJen. 

I. 



m^M 



Practise the exercise with detached 
strokes in the middle of the bow first) 
then with shorty firm strokes at the tip 
and at the nut. 
II. 



■fit 



D'abord detache, du milieu de Tar- 
chet, puis par traits fermes et brefs, 
de la pointe et du talon. 

in. 



gssaa gggEg 



SI 



±± 



±±d 



IS 






-JKtZTW~TW-~TVT* 



^ 



~0 — • — HP • & — # 

1S-J 
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W^0~±& — ® #-^# 



-# — « — m — 
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Utmngen fur die Sattellage. 

EXERCISES ON TEE HALF-POSITION. 
EXERCICES POUR LA DEMI -POSITION (PRES DU SILLET). 




^pg^p^e: 



^p^iffi^^^S.u^^^^^Qmj^fe l 







i 



•ft-yr 



Ubungen fiir Pizzikato mit der r edit en Hand. 

EXERCISES ON PIZZICATO WITH THE RIGHT HAND. 
EXERCICES DE PIZZICATO JJE LA MAIN DROITE. 



^ 



p0^ 



*)' pizz.^ ^^ ♦ 



^-# 



* ' — i — i- 



; >rr ri irr 1 1 ii rr j i rr jjuj 



±z* 



P 



w~z; 



m 



j'Tjjmju i r i fnrrr-i j jji i .j pii 



w it w 
III. pizz. 






Ubungen fiir den Wechsel von Arco mid Pizzikato mit der rechten Hand. 

EXERCISES ON CHANGING FROM ARCO" TO "PIZZICATO" WITH THE RIGHT HAND. 
ALTERNANCE D'ARCO ET DE PIZZICATO DE LA MAIN DROITE. 

Miifligbevegt 




Maliigbevegt. . area • z 

fl.rp.n tirCO 



V pizz. 






f ^ PT" f w * D.C.alFine. 

Zeichen: .+ pizz. mit der rechten Hand, j Signs: + pizz. with the right hand. | Signes: + pizz. de la main droite. 



Let haft. Lively. Vif. 



h 



¥' jH ± nin ' JJ Jj ' J4J4i^jj-' i4.^P B 



* J Weitere Ubungen aind in meiner„Melodien- 
sclmle" Heft HI. Kahnt Nachfolger, Leipzig. 



*) My School of Melodies, Book III Kaluit 
Nachfolger, Leipzig, contains further exer- 



*) Voir d^utres exercices dans mon ,,Ecole 
de la Melodie u cahier III. Kahnt Nachfolger. 
Leipzig. 



Ubungen fiir Pizzikato mit der linken Hand. 

EXERCISES ON PIZZICATO WITH THE ZEET HAND. 
EXERCIOES DE PIZZICATO DE LA MAIN GAUCHE. 
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Bewefft. Not too slow. Mouvemente. 

T v V- I V v n y 

l '1+ m # Q t*> I- # ♦ 

^i^-r^r-T—® — i » m — x~P F— 




i 



o 



V f r r r ir 







O 



£ 



<> 



() 



^p 



■ 



"D-V 




+ + + + 

Lebhaft. Lively. Vif. 




4 + + + + + + + + 



+ + + + 



^ f + + ■ + + ^ ^ + ^ + 



Natiirliche unci kiinstliche Flageolettone. 

NATURAL AND ARTIFICIAL HARMONICS. 
SONS HARMONIQUES NATURELS ET ARTIFICIELS. 



Man legt den Firmer sunft ai 
Place the finger softly 
note. 
Poser doucement le doigt sur ; 



mf die Note. Wirknng J//^. Effet. j #J j J 

sur la note. - ffi p^-— H- 1 1 1 ir ** • Ht J — J — - :: ^4= 
«J .» •* -sF^S o o~To o o 

\J r\ ^ r\ r. Q r» *> a 



jJ^J 



jJ^i 



Die imtere Note wird test, die obere 
mit losem Finger gegriffen. 

Stop the lower note firmly, the 
upper note softly. v ,. 

La note inferieure appuyee forte- if 
ment, la note superieure delicate- 
ment,le doigt degage. 
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